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Foreword 


Judging ilic An of KnofiimMr 


fn early Spring 2003, Lex ter Braak, director of the Netherlands 
Foundation for Visual Arts, Design and Architecture known 
in The Netherlands as Fonds BKVB, asked me to consider 
a follow-up to my article ‘Leegte als hoorn des ovendoeds’ 
{Emptiness a Horn of Plenty, de Vofkskrant, 1999), On the basis 
of conversations with Roe Cerpac, Alicia Framis and Suchan 
Kinoshita, \ had placed the art of encounter in the tradition of 
iconociasm. ‘Form? Form just sits in the way Of art 1 , Framis 
declared., At that time, her clear and categorical reply had led 
me to call Framis and the other ‘encounter artists' 'morfo- 
cfasts'. Now, [ was no longer satisfied with this characteriza¬ 
tion. It tu med out there was not so m uch disl i ke of form after al \ 
among the artists who entered into encounters with the public. 
It wasn't about a fusion between art and life either. But what 
then did these encounters entail? This was a question which 
continued to occupy my mind. At last,, commissioned by the 
Fonds BKVB, I could start Cooking for an answer. 

C am indebted to Lex ter Break for his patience and con¬ 
structive criticism. I would also like to thank artists Roe Cerpac, 
Jeanne van Heeswijk, Hans Christiaan Klasema and Wally 
Walter Stevens for their cooperation, and Christine de Baan, 
Use Bulhof, Rob van Gerwen and Ad van Ftosmalen for their 
discerning comments. And finally, I would like to thank my hus¬ 
band Albert, without whose stimulus and support this essay 
would never have come about. 


Erik Hagoort 
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Introduction 

“The road to hell is paved with good intentions’ 1 K or SO 1 was 
told when 1 announced 1 was going to write an essay about 
judging the art of encounter Granted, the artists Who had 
organized all those meetings, meals, walks, trips, community 
parties and activities in recent years may have meant well, but 
the outcome left a Jot to be desired, to say the least. Besides, 
the art of encounter had had its day anyway, my companion 
went on. Jt was characteristic of the frivoJous 1990s. In the new 
millennium, a harsher era called for more ‘explicit' art. 

Judgment passed, the art of encounter passe: the discus¬ 
sion seemed dosed. But the phrase only brushed the subject 
matter. It warns that you have to act on your intentions, or 
you are likely to fall into sin. Or. less pedantically, it implies 
that good intentions are not enough. But if one thing is cEear, 
it’s that the artists who have applied themselves to the art 
of encounter, have definitely acted on their intentions. There 
have been countless ‘meetings'. Nevertheless, many people 
still regard this art form as inadequate, as if the artists aren’t 
making good their promises. However, what exactly is left to 
be desired, remains hazy. More and more, it is starting to seem 
that the actual judgment of the art of encounter is flawed. 

There is a myriad of opinions. Whether it involves low- 
key lounging or more ambitious, socially engaged encoun¬ 
ters, art critics have assuredly said their piece. The first art 
form, known as relational aesthetics, has often been branded 
elitist and naive, or rather magnanimous in its naivete, some¬ 
times even revolutionary. The other, social commitment, has 
frequently been dismissed as the exploitation of 'the man in 
the street', or extolled as a token of solidarity in a society rid¬ 
dled with cynicism. But this diversity of opinions has not been 
able to mask a certain uneasiness where the art of encounter 

is concerned. 

In my view, the fact that the art of encounter does not 
involve any concrete objects, concepts or performances only 
partly explains this uneasiness. The elusiveness of encounters 

od 
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does not make determining how to merit them as works of 
art any easier. But that shouldn't be an excuse for not trying. 
Of course, not all artists succeed in expressing their reasons 
articulately, but some have voiced their objectives in plain 
language: solidarity, perseverance* loyalty* responsibility, sus¬ 
ceptibility, submission, curiosity, courage* friendship, intimacy 
sometimes even love. It Is significant that most art critics at 
best merely draw attention to these concepts, without actually 
inquiring into their meaning, and prefer to maintain an abstract 
discourse about relational aesthetics and engagement. 

In the art of encounter moral reasons are at play. And it is 
exactly that incentive that Dutch art critics are struggling 
With, as the collection Of essays Nieuw engagement (New 
Commitment) 1 recently illustrated. Art does not lend itself to 
commitment, is the general feeling. Artists wishing to use art 
as a vehicle for moral dispositions, are bound to be disap¬ 
pointed, is the preconceived opinion. According to art critic 
Hans den Hartog Jager, ‘the best artists (...) stand aloof from 
society 1 , which is fairly emblematic of the consensus that in 
Western civilisation art enjoys the privilege of being able to 
thrive at a distance from the responsibilities of everyday life, 
and that it should stay that way/ 

‘Jenseits von Out und Bose' holds true for a lot of art, even 
art that is passed off as the art of encounter. But it doesn’t apply 
to the artwork of a small group of individual artists who work 
with moral dispositions, dealing with them freely, in a man¬ 
ner which seems completely natural to themselves and their 
kindred spirits. I propose that we fake a closer look at these 
artists - with appropriate reservations. Not because artists are 
on slippery ground when it comes to morality, and certainly 
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building stone lies in disarray, to use Alasdair Mac in 
famous characterization of the state of contemporary th 
and dialogue on morality/' in art as well as in morality, the 
no clear judgment criteria, which explains why the art < 
have so many reservations about drawing in morality ir 
judgment. But it's simply a case of cold feet, 

MacIntyre, and with him philosophers such as Micf 
Oerteau, Martha Nussbaum and Use Bulhof argue th; 
quality of moral dispositions is at issue, and not just in 
Is their view that even in a pluralistic society, where nc 
nite normative concept prevails* we still strive to do goo 
to develop moral dispositions which are in keeping wit 
striving, generating new moral dispositions, perhaps 
new alternative virtues. In their bid to interpret and find 
to judge these dispositions, these philosophers have < 
inspiration from the arts, notably from the performing ai 
art form in which dispositions are often presented, some 
even represented. 

The art of encounter demonstrates affinity with thi 
forming arts, an art form which has aroused the inter 
philosophers. It therefore seems a good idea to take a 
look at their findings. It will show that the art of encountt 
that hazy at all. It will demonstrate that it's not at all ir 
sible to determine its merits. Especially contemporary 
ethics can offer a starting point forjudging the art of en 
ter. However, as will become clear, this essay will have t 
a close look at the judgment of the art of encounter a: 
in Judging the encounters, the critic's disposition come 
play. 

Which leaves us the remark that the art of encount* 
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is no common ground. It still remains unclear how we should 
judge encounters, let alone how we can determine what is 
worthy of further development. 





Jf you visited the exhibition Commitment in May 2002 in and not to act as kind of mental coach and certainly nc 

Rotterdam h chances are that you ran into a tall, young man order to leave his own mark on the project. His contributio 

whilst looking at the more than one hundred and twenty art- Commitment was no different- Henderiks was present at 

works by Ponds BKVB-funded artists. Perhaps he deliberately exhibition every day. However, we mustn't think that he 1 

kept apart from the others, or timidly imposed his company on acting as a substitute for Cerpac. That was besides the p< 
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activist In each and every case, intimacy is a prerequisite for 
distinct social engagement. 

Judging the art of encounter hasn't exactly become easier 
as a result of this recent development. We can judge purposive 
sociaf actions by the measure of their effectiveness, but what 
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the encounter, A plea&ant atmosphere or a noble cause could of the art of encounter. Jn 1 998 she pained general recogn 

help things along. After having taken the first step, there could by performing the role of Dreamkeeper during a numb 

easily be room for passivity, for marvel. NaturaJly, success also night watches in the homes of volunteers, keeping watch 

depended on the readiness of those involved to adopts recep- her host at the foot of the bed. She refused to discuss 1 

tive attitude, to wonder what was going to happen next. The had happened or was said during the encounter Neverthe 






























































































specialized in good intentions 1 and gives careful consideration 
to the development of an anticipatory position, then we must 
take him seriously and try to develop ways to discuss the 
quality of this position. 
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If we want to comment on the quality of Stevens's, Ktasema's 
and Cerpac's actions, or the athletes who participated in Van 
Heeswijk's tournament, then it's only natural to employ ethical 
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could be viewed by everybody. Whether or not the computer It turns out Van Heeswijk’s oeuvre is full of unforeseen 

collages were aesthetic, was beside the point. The cottages sentations of dispositions and other representations. T 

reflected not so much the childrenls individual wishes, as the presentations and representations offer interested viewers 

outcome of their actions during the game. The creation of art critics insights In the participants' encounters. It is hi 

an image was intrinsically linked to an appeal on the moral for outsiders to gain insight into the more low-key encouj 




alow his involvement with her work to crystallize in her exhi- 

brtion in the Van Ah be Museum in Eindhoven. During a public OOUClUSlOIl 

presentation, the question was raised of how Gerpac’s contri¬ 
bution had ‘crystallized’, and whether the ,i pure' Tee still exi¬ 
sted. As a result, Cerpae had to clarify his metaphors, Again, it 
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